Figures for Sounding the Depths, by Victor Grauer

Preface
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Figure 0.1 - Wile E. Coyote

Introduction

Figure 0.2 - Where Do We Come From, Who Are We, Where Are We Going? (Paul Gauguin)



Chapter Two

Population Location LOd LOk LOf LOa L1* Lib Lic L5 L2* L2a L2b L2¢ L2d L4g L3* L3b L3d L3e L3f L3h EA+ Total Study
Khoisan
Hadza Il Tz 5 1 1 1 10 60 8 4 1 5 1 1 1 79 Present
Sandawe Tz 5 4 17 5 1 48 13 2 4 82 Present
Hadza | Tz 17t 83t 12 Knight (2003)
Xun/Khwe SA 61 22 17 18 Present
Xun Nm 51 26 2 16 5 43 Vigilant (1991)
Kung Bo 9% 4 26 Vigilant (1991)
Niger-Kordofanian
Sukuma Il Tz 9 18 98 9 27 9 18 11 Present
Tury Tz 14 10 3 3 7 28 10 7 3 3 3 3 3 3 29 Present
Mozambicans Mz 5 25 1 5 i) T 83 1 1 1. & 6 1 2 416 Pereira (2001), Salas (2002)
Sukuma | Tz 29t ot 621 21 Knight (2003)
Mbenzele CA 4 97 57 Destro-Bisol (2004)
Biaka CA 24 77 17  Vigilant (1991)
Bakola CA 100 30 Present
Nigerians WA 1 1 15 38 1T 20 1 4 13 12018 & 1 3 4 137 Watson (1997), Vigilant (1991)
Guineans WA 5 1_5 2 7 8 16 3 8 9 7 2 4 1 2 3 372 Rosa(2004)
Nilo-Saharan
Datoga Tz 5 28 3 8 13 16 1 8 8 39 Present
Mbuti CA 30 15 55 20 _Vigilant (1991)
Afro-Asiatic
Burunge Tz 3 30 25 3 8 18 3 8 3 3 38 Present
Ethiopia Et <1 o 2 1320 3 5 1 17 3 28 270 Rosa(2004)
Mixed
Kenya/Sudan Ky/Su 1 11 16 16 7 25 3 8 5 2 6 88 Watson (1997)
Figure 2.1 African mtDNA (Tishkoff2007)
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Figure 2.2 Nuclear DNA (Tishkoff 2009)
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Figure 2.3 Y Chromosome DNA (Y Chromosome Consortium 2002)
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Figure 2.4 mtDNA (Behar et al. 2008)



Chapter Four

For the Baka, like other nomadic rainforest groups,
the rainforest is their hardware store. Although
most Baka today live in settled, roadside villages,
these traditional huts, or "mongelu,” are used as
temporary residences or hunting camps. Their
simple yet practical construction hearkens back

to the days when the Baka were forest nomads,

more--3



http://www.pbs.org/wnet/africa/explore/rainforest/rainforest_traditions_lo.html

Chapter Five

Global Secondary Modes
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Figure 5.2 Hadza Hut



Photograph by Martin Schoeller

Figure 5.3 Hadza Woman

Chapter Seven

Figure 7.1 Man with scarification marks_-- Africa



Figure 7. 2 Maori Facial Tatoo

Figuf:e- 7.3 Tasmanian Woman



Figure 7.4 Great Andamanese.

Chapter Eight

Figure 8.1 Australian Huts
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Figure 8.3 Dorze hut
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Figure 8.5 Swazi hut

Figure 8.6 Traditional Zulu Hut
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Figure 8.8 “Celtic” Hut (reconstruction) — Wales
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Figure 8.10 “Beehive” Mud Huts -- Harran, Turkey

Figure 8.11 Syrian Mud Huts
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Figure 8.13 Eskimos with different kind of Igloo
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Figure 8.15 Australia -- “Aboriginal hut without its turf covering.”



Figure 8.18 Australian huts
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Figure 8.19 Tierra del Fuego
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Figure 8.20 Framework for Poverty Point hut.
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Chapter Nine

Africa
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http://leherensuge.blogspot.com/
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Figure 9.3 Haplogroup M in India (Krithika and Vasulu 2009)



Figure 9.4 Tone Languages in blue (WALS 2011)

Chapter Ten

TJOURNEY OF MANKIND INTERACTIVE TRAIL ADAPTED FROM 'OUT OF EDEN' / THE NEAL EVE',
STEFHEN OFPENHEIMEN O 2003

Figure 10.1 Toba Aftermath (Oppenheimer 2004a, The Journey of Mankind)



Figure 10.2 Distribution of M Haplogroups in India (Metspalu et al. 2004)
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Figure 10.3 "The segregation of West Eurasian, East Eurasian and South Asian mtDNA pools" (Metspalu et al.
2004)
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Figure 10.4 Cosmic microwave background (COBE)

Figure 10.6 Detail of Fig. 10.3
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Chapter Eleven
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Figure 11.1 Eurasia -- later migrations (Metspalu et al. 2004)

Chapter Twelve

Figure 12.1 Birdbone Pipes from Kostenki (Hitchcock 2009)
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Figure 12.3 Lithuanian Trumpets (Sadie 1984, iii:189)

Figure 12.4 Flute and Horn Ensemble, Chad (Blench 2002)
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Figure 12.5 Panpipe Duet -- Plekhovo (Velitchkina 1996)
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Ex. 1b. Excerpt from Conductus Dum siglium (Perotinus); I-F, fol. 3457

Figure 12.6 Examples of Medieval Hocket (Sanders 1974)
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Ex. 1b. Excerpt from Conductus Dum sigillum (Perotinus); I-F, fol. 345v

Figure 12.7 Comparison of Medieval and African Bushmen hocket (Sanders 1974; England 1995)
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Figure 12.8 Medieval Motet, Amor Potest (Nakamura 2004)
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Chapter Thirteen

Figure 13.2 Paleolithic Rock Art -- from Spain (Gimbutas 1991)

Bt K

Figure 13.3 Images from rock paintings attributed to Bushmen artists -- southern Africa



30

N-233
cu" 'u'/sdrm' > 7 p<.00I
o e for female choruses
Gamma=0.5057
2 Chi Sq./2DF =15.05p< 00!

=
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Figure 13.4 "Polyphony and Complementarity" (Lomax et al. 1968:167)

Chapter Fourteen

g the ice.

Figure 14.1 Sunda and Sahul
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Figure 14.3 Joseph Birdsell with adult Australian Pygmy
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Chapter Fifteen

New World Migrations
(Designed by Victor Grauer)

"Beachcomber™ Migrations (ca 80,0040 to 30,000 ya)

Post-Bottleneck Migrations %
(ca 72,000 10 30.000 ya)

(ca 20,000 to 15,000 va)

Continuation of Post-Bottleneck Migmtions
Continuation of Beachcomber Migrations. «

(ca 15,000 ya to present)
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Figure 15.1 New World Migrations


https://lh5.googleusercontent.com/-NpkqvZOMDUo/TYpaEh-I9DI/AAAAAAAAAaw/VPrO12OoTzw/s1600/AmerMigrations.jpg
https://lh5.googleusercontent.com/-NpkqvZOMDUo/TYpaEh-I9DI/AAAAAAAAAaw/VPrO12OoTzw/s1600/AmerMigrations.jpg
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Figure 16.1 Phylogenetic Map of Musical Evolution. For details on how it was constructed and how to interpret

it, see Appendix B.
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Figure 16.2 Siamang Air Sac

Chapter Eighteen

Appendix A
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FIGURE 6-1

Outline of the Aka Pygmy song, “Makala,” from Kisliuk 1998. Vertical lines and brackets have been

Figure Al

added to clarify certain tonal and motivic relationships.
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TRANSCRIPTION XLII

nigTts’i-ma (Eland Song-little) MC 61-68, 3)

J = ca 142
.

Theme I Tt 1

T T TR
e e

o R T
sf 1°r

: |xwa
Voice 8 ML——F—H—i ete.
g

Figure A2: Outline of the Ju/’hoansi Bushmen “Eland Song-little,” from England 1995. Brackets added to
clarify certain motivic relationships.

Ex. 8. Dlp ~Ts'iI)!la (Eland Song Great).

Figure A3: Ju/’hoansi “Eland Song Great,” from England 1967. Vertical lines added to indicate pitch class
identities.
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Mbuti--Amabeli-o-i-e

Transcribed by Victor Grauer

Recorded by Hugh Tracey
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Figure A4 - Mbuti Song, "Amabele-o-i-¢" -- recorded by Hugh Tracey, transcribed by Victor Grauer
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Diye -- Aka divining song
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6) Rhy, Blend -V #
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8) Tonal Blend-0 ] : Inst. Org. & Blend
9) Rby. Blend ~ O é

10) Words to Non, wo Vocable Repetition
11) Overall Rhy - V ¢ R- R-y

12) Grp.Rhy.-V é Ru RH RA

13) Ov"‘:lll Rhy-0 L] Rl R- R-v Rhythm
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15) Hel. Shape A T a
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Figure A6: Cantometric Profile of Aka Divining Song, "Diye.'
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Giraffe Dance -- Juhoansi Bushmen
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Figure A7: Pygmy and Bushmen Profiles Displayed Side by Side
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Figure B1 -- Phylogenetic Map of Musical Evolution -- Grauer
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Figure B2 -- Historical Map of Musical Style -- Grauer



